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\ DESIGN FOR PLATTER (Supplement) 
F. R. Weisskopf 
AREFULLY outline entire design in India ink. Tint 
entire surface with Silver Yellow keeping tone as heavy 
and even as possible. Carefully clean out flowers, bands and 
leaves keeping outlines sharp. Paint in bands and leaves 


and stems in Brown Green. The calyx of the flower is Orange 


and the flowers themselves are left white. 


ROSES (Supplement) 
Jeanne M. Stewart 
ALETTE Roses: Rose, Ruby Purple, Lemon Yellow, 
Egg Yellow, Yellow Brown, Grey and Wood Brown. 
Leaves, Lemon Yellow, Yellow Green, Brown Green, Shading 
Green and Grey. Background Ivory Yellow, Grey, Yellow 
Brown and Turquoise Green. Rose is used in very thin washes 


‘ 


in lighter tones in flowers and 2 parts Rose and 1 part Ruby 
Purple in darker tones with strong accents of Ruby Purple. 
A mixture of Grey, Ivory Yellow and Rose makes the shadows 
on flowers, edges of which are padded into background and 
high lights wiped out. 


CUP AND SAUCER (Page 8) 
E. L. Miller. 
UTLINE blossoms with a fine outline of Dark Grey; blos- 
-soms on left, white. Stamens are Albert Yellow and a 
little Yellow Brown. Leaves are Apple Green, a little Albert 
Yellow and Yellow Green. Buds are a thin wash of Albert 
Yellow. Shadows are Violet and a little Yellow Brown. Wide 
grey band is Apple Green and a little Violet. Dark bands and 
the fine lines are Gold. In the second fire put a very thin wash 
of Lemon Yellow over the blossoms, just enough to take the 
hard white effect from them. 
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BISCUIT JAR—IDA UPTON PAINE 


AY in daisies with Copenhagen Grey, centers with Albert 
Yellow and Chestnut Brown. Outline conventional 


design Copenhagen Grey with one-third Copenhagen Blue 
added, then fire. Second Fire—Tint entire jar with Copen- 


hagen Grey, after touching up daisies. 

Third Fire—-Deepen centers of daisies with Chestnut 
Brown. Finish stems with Moss Green and Shading Green. 
Wash conventional bands with Copenhagen Grey. 
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STUDIES OF BITTERSWEET—FLORENCE R. WEISSKOPF 
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DETAILS FROM BITTERSWEET 


PANEL, BITTERSWEET (Page 3) 
F.. R. Weisskopf. 

UTLINE design with Dark Grey and a little Black. 
Second fire.—Oil dark stems and dust with 2 parts Dark 

Grey, 1 part Dark Brown. Oil berries and dust with 2 parts 
Yellow Red, 1 part Blood Red, 1 part Ivory Glaze. Oil caps 
of berries and dust with 2 parts Yellow Brown, % part Dark 
Grey, 1 part Ivory Glaze. Oil dark part of leaves and dust 
with 2 parts Florentine Green, 44 part Brown Green. Oil light 
part of leaves and dust with 2 parts Glaze for Green, 1% part 
Brown,Green. Oil perpendicular lines in background and dust 


AERAMIC STUDIO SUPPLEMENT 


with 2 parts Mode, 2 parts Pearl Grey, 4% part Dark Grey. Oil 
background and dust with 3 parts Cameo, % part iMode, 4% 
part Dark Grey, 3 parts Pearl Grey. | 


PLATE BORDER, ORANGE BLOSSOMS 
Eula L. McElhinny 


Ws in the shadows around blossoms with Yellow 
Brown, Violet and a few strong touches of Blood 
Red. Blossoms are White shaded with a little Violet. Cen- 
ters are Albert Yellow and stamens are Yellow Brown. Bands 
are shaded with Albert Yellow and a little Yellow Brown. 
Stems are Apple Green. Light grey bands are Deep Blue 
Green and a little Turquoise. Dark bands are Gold. 


PLATE BORDERS (Page 5) 
M.G. Myers 


OQ. 1—Wide outer band and narrow central one Blue 
Grey. Space between bands, soft Pink. Bands out- 

lined in Gold, also leaves and stems between the units. Flowers 
Pink, leaves cool Green. 

2-Wide band above roses, Ivory. Roses Pink. Scrolls 
and bands outlined in Gold. 

3—Wide band is Violet. Double violets, naturalistic, Gold 
lines. 

4—Wide and narrow band, soft Green. Gold lines. Holly 
wreath, Red and Green. 
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PLATE BORDERS—M. G. MYERS 


(Treatment page 4) 
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VIOLET PLATE—MRS. IDA N. COCHRAN 


Violets painted in a Red Violet and a darker Blue Violet. Leaves Yellow Green, Olive Green, and Dark Green. Stems Yel- 
low Green and Olive Green. Narrow bands Empire Green. Space between bands Apple Green. 
Lines outlining bands in Empire Green. 
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PLATE, CUP AND SAUCER—N. L. ELLIS 
Outline with black bands, Royal Green with a little Royal Purple. Blossoms, a thin wash of Albert Yellow shaded with 
Warm Grey and a little Grey for Flowers. Leaves, Yellow Green shaded with Brown Green and Shading 
Green. Centers, Albert Yellow with dots of Yellow Brown and AuburnBrown. 
CUP AND SAUCER, ORANGE BLOSSOM MOTIF—EDITH L. MILLER 


¥ 

P 

the 

was 

- 

= 

$5. 

ive 

ere 

| 

= 

: 

err. 

<i 

- 

x 

“ 

a 

. 


